CHAPTER VI

THE AFTERMATH

1.  DRAMATIC PERFORMANCES AFTER THE ANNEXATION

THE proclamation of annexation of the whole country as a province
of the Indian Empire on 1 January 1886 came as a surprise to
the people, for although it was realized that the end of the Burmese
kingdom was inevitable, the general expectation was that the British
would turn Upper Burma into an internally independent state of the
same pattern as the native states of India. It was indeed a great shock,
and the country was plunged into chaos. The old order was at an end,
and men did not know what the new would be like. Many felt that
the nation had been finally destroyed, and rather than accept the
changed conditions, they chose to fight desperately and then die on the
scaffold. Completely bewildered by the events, they fought without
unity or organization, for the throne around which they had usually
rallied was no longer in existence. The resulting guerilla warfare
brought disorder and suffering to the whole country until 1890 when
tranquillity was restored. The country went back to normal and
entered upon a new period of prosperity. Literature flourished again
and dramatic performances were revived all over the country.

The professional actors were left supreme in the field of dramatic
entertainment and, unhampered by critical scholars, they followed
their own ideas of what a dramatic performance should be. Singing
and dancing and theatrical effect were all that they considered impor-
tant. A play was only to be a framework for song and dance, and even
dialogue was of no importance to them. They made no attempt to revive
or even preserve the 'old5 drama, nor did they try to model a new one
on it. They used the * old' plays or their own imitations of them as a
framework for controlling loosely the course of their performance,
There was little interest in the actual play. For one thing, it was
never acted right up to its conclusion. During the performance certain
songs and dances had to be repeated again and again on the audience
applauding persistently, while the play itself stood still. So when